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OPASUPOBRA KAK CHHTARTHRO-CTUTNCTIYECKAA
HPOBJIEMA

B ecrecrBenmoM wesoBeTeCKOM SI3HIKE A3EIKOBOS BEIPAKGHHE HePa3PRIBHO
CBA3AHO C OUPefeNCHHHM COJeP:RAaHUeM, IPHIeM BHpasKeHue (B TOM CMEICIE,
9T0 OHO HEIOCPEeNCTBEHHO M TIPAMO BOCTIPUAWMAETCHA CIYIIATENeM) BCerfga
mepBmYHO. B wacrHocTH, DuA Toro, 4TOGH KAHHOE CHHTAKCHYECKOE COeprHa-
HEe MOTJIO 0o0pecTH COOTBETCTBYIONEe BEIPAIKEHHE, HOJGKHA Pealin30BaThCH
onpefeseHHas GopMa CHATAKCHYECKON cBA3HW. HaKOBH ke CpelIcTBa CHHTAK-
CHIECKOr0 BLIPAKEHUA M KaKuM 00pPas30oM OHH MOTYT HOHOCHTH O COSHAMNUA
YeJ0BERA BCe MHOT000pasmne 31aYUMBX CHHTAKCHICCKUX OMIIO3UIHI?

Onpenensasa CHHTAKCHC KAK HAYKY O HOCTPOGHHUH pedd, HeoOXoimMo Tofi-
9epKHYTh, 9T0 TePMHH (OOCTPOCHHe» COelHHsSeT B ceGe OPraHMYEeCKH WMOMI-
THA» «EPOv» M «EvEPYSIY, T. 6. KAK YiKe MOCTPOOHHHH TEKCT, TAK U HPOMEce
CHHTAKCUICCKOU OpraHu3ay npeaeJbHbIX e{WHAIL pedan — CJA0B B AX S9KBU-
BajsenToB. OfHAKo CIIOBAa He TOJIBKO MMEIOT CBOHCTBEHHOE KaKIOMYy M3 HUX
«MHEIUBHAYAJIBHOE» JIOKCHIOCKO0e 3HATOHHWE, HO, COBTUHAACH C JPYLHMH CJO-
BAMH, B3AaNMONEHCTBYIOT ¢ HUMH W BHPAKAKT, TakmM 00pasoM, MHOMKECTBO
CIORHEIX JeRCAKO-Ppasecosornueckux suadenmit. OTcloga caegyer, 9To HayKa
0 MOCTPOSHHUHU pedH MOKET CYmEeCTBOBATH JHUIMb B JHAJNCKTAICCKOM e[HHCTBE
KOIIUTaldA ¥ KOJIOKALEM .

Traudnoe coefmuenue JaHHOTO BUAA CHATAKCUISCKOTO COJEP/KAHUA | IAH-
HOTO THIA CHHTAKCHYECKOTO BRIPAMKEHMH €CTh OUTAMAILHAA pPealu3amas ¢UH-
TAKCHIOCKON CBA3HM — IeJeHue IPelI0;KeHNA Ha €0 LIeHHL.

J1000#f mpozamdecKUid TEKCT IIABHO YHTASTCA (CJeBA HAIPABO». ITO He
3HATAT, KOHEYHO, ITO MOTOK pedd HUKOTAA He mnpepusaercda. Har pas o0
o0PaTHOM CBHOETEIBCTBYET BCE MHOr000pa3sue MAPEHTeTHICCKMX BUECCHMI.
B nanmoM caygae BasKHO TO, TTO B IP0O3e FOBOPAMIMA OTHIOLE HE BCETLAa CBA3AH
3alaHHHM {1MeHEHAEM peYM HAa COIMEHTH — B BHATUTONLHEIX HOpefielaX OH
OKaswBaercA ¢BOOOJTHBIM B BHOpe TO#H mam mmoi#t gpasupomkd 2, HO, pasy-
MeeTedA, BCerfa (Bo BCAKOM Ciydae, MOKA Pedb WIET 0 HAYYHOM Tpose) B mpe-
Teaax cAHTakcAdecku mouycrumoro 3. Takmm obpasou, Bosuukaer meobxomu-
MOCTh, IIPERJIe BCETO, B OUPeeJIeHAN TOTO MeCTa, KOToOpoe YposeHb Gpasupos-
KM BooON[e 3aHMMAaeT B HMOCTPOoeHUN pedd. [lexo B TOM, 4TO eciau Ipemsymine
TPA YPOBHA{CHHTAKCHYECKOTO WieHeHAS pedd (ypoBeHb (OPMAIBLHO-TPaM-
MaTHYECKOr0 MOCTPOCHHA TOKCTA, YPOBEHL TUHAMUICCKOTO CHHTAKCHCA U YPO-
BeHb IAPEHTeTHYeCK UX BHeceHui [2]) o61amamoT focTaTodHo! ABKKOBON 06 BOK-
THBHOCTHIO |H MOTYT ¢ MOMHHM IpaBoM GHITH OTHECEHH K COGCTBeHHO CHHTAK-
cucy, 10 ,ppasapoBKa Tpedyer penIenmd IgOTO PAKA ropasfo 6oaee CIOKHBIX
BOIPOCOB. JTO B HEPBY 09epelb BOIPOC O TOM, KAKAM 00pPA30M COOTHOCHTCA
CHATAKCHC KAK YACTh CPAMMATHKM I CHHTAKCHISCKAH CTHIMCTMKA KAK 4acTh
HaykHu o Goaee c10:xA0M, 0YeHDH 4aCTO META-CEMHUOTHICCKU CBOEOGPAZHOM I0-
crpoennn pedn. [[odToMy mpe:RAe TeM HepPeHTH K AeTaJbloMy PacCMOTPEHHIO

! Romauranas — Mopjo-cHuTaKcuyecki 06YCIOBISHHAA COYETAEMOCTh CJOB B pedn
KaK p2ajilu3angud HX MOJAceMHUM; KOLIoKADUA — JAeKCHRO-PpaseoIordiecKd ofdyclioBlIeH-
Hajg COYSTAEMOCTH CJOB B P24M KaK pealE3ania UX moxdcemua [1].

2 Mpasuposka (aHra. phrasing) — Hcoolb30BAHHE I'OBODHIIHM CBEPXCErMeHTHHIX do-
HeTH4eSKHX ¢POjCTB; M30UpaeMasd TOBOPALLUM PACCTAHOBKA 1May3 B MOTOKe pedu.

3 13B22THO, 4TO peaiusariuA HEKOTOPHIX Hay3 (HanpuMep, NpefANHPYOMmeil) B HOTOKe
pednd ABIAeTCA 00A3ATeNHHONE, 4 HeKoTopelX (HAIPUMep, KOMIIETHBHOI) — daKyIbTaTHB-
Hoit. Moskmo cKasaTe: A basicrequirement for a consistent and reliable theory |is a sound
metataxonomy. Moo 1 Tak: A basic requirement | for a consistent and reliable theory is
a sound metataxonomy. Oguaxo HeanaA: A basic requirement for a | consistentand reliable
theory is a sound | metataxonomy.
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¢pasupoBru Kak TakoBoB (3], Heo6xommmo X0THA OB KPATKO OCTAHOBUTHCS
Ha npobneme coGcTBeHHO CHEHTAKCHYecKnX mays (junctures).

CuaTakcuYecKne naysH (TUePEMbl), Pa3nUIHbIe 10 AJNHe W (YHKIMOHAIb-
HOMY BeCy, WIpalT OTPOMHYIO POJb B OPABUJIBHOM 0POPMIEHHE BEICKaBH-
Banmit. C domeTmYecKodl TOYRY 3penns, juepema — QaKyJIBTATUBHAS Haysa,
CONPOBOIKAAIOIMAACA N3MeHeHNeM DpeJmecTBYIOMEro B3BYKA HWJIH 3BYKOB
7 CBA3AHHASA ¢ HBMEHEHVWEM MHTOHALMOHHOTO KOHTYPpa:

The ‘weather in ,England {ecan ‘change.very ,quickly.

C cunTakcWYeCKOH TOYKH 3PEHUS, AMepeMa — BB PUTMHKO-MEIOEHIECKON
Kafennun, QyHKOHA KOTOpOH CCCTOWMT B YIeHEHHH pean TakuM o6pasoM, 9T0-
61 pamGonee afleRBATHO LepefaTh ee coftepskanme. [{mepemu sipnsiotes ga-
KYJALTAaTHEBHHIMY Nay3aMuU B TOM CMEICJE, 9T0 IOJHOTA NX pPeanu3annn B HOTOKe
pevm oOycaoBNeHA IEJEM PAAOM PA3JAWYHBIX IPNUBH, 0 KOTOPHX peddb IoBJeT
amke. VWHEMH cT0BaMU, KaMJAH# TroBOpAImMuUil B 3aBUCHMOCTH 0T CHTYAIHH
MOKeT HCIO0Jb30BATH Gojiee WIR Menee IOJHNO T€ BOBMOMKHOCTH Iay3alWH, Ko-
TOPHEe NPefOoCTABJIEHE B €I0 PACLOPAKEHAe CHHTAKCHYCCKHM CTPOCM IAHHOTO
A3uKa. OT paccTaHOBKY CHHTAKCHYECKHX TAy3 YacTO 3aBMCHT CMBICI BEHCKAa-
BEIBAHMA:

Kaxr ypmemam ero | cnosa Gpara.

Kax ynuemau ero cnora | GpaTta.

Myseit | ncropuu MocKoBcKOTo yHHBEPCHTETA.

Myszeil mcropun | MockoBckoro yHmEBEpCHTETa.

Takum o6pasom, OKasHEBaAeTCs, 9TO PACCTAHOBKA CHATAKCUUECKNX Iay3 BOBCE
He Becerma aryapTaTmeHa uiau npowssosabHa. Dpasmporra (1. e. uzbmpaemasd
TOBOPAINEAM PACCTaHOBKA 1AY3 B JIAHHOM KOHKPETHOM UTEHNN) €CTh KOBKPeTHAS
$opMa, KOHKPETHOE BEIPAJKEHTE JIA JABRHOTO KOMKPETHOTO CONePIKaHHA.
Ona Mmemsercs ¢ usMeHenMeM colepskanuA, 1 naobopor -— BHOOP anbrepHa-
THBHOTO BAPHAUTA Pa3uwpoBKU LHEPeIKO BIedeT 32 co0oH H3MeneHlle CHHTAK-
cmueckoro {a CJeROBATCABHO, H CEMAHTHIECKOTO) COXepIKAINA.

B npose cnomuocts aroit mpobaemsl yeyryOaseress TeMm, UTO aBTOPCKaA
¢pasupoBKa AaJeKo He BceTjla AcHa 1 ofHo3Hauna. Ilposaugecknii rercT He-
PEJIKO JIOOYCRAeT PAasjuuible WHIEPUPETANHHN H TOJKOBAHUA, UPCNLOCTABIAA
YnTaTeqa0 ompegelennyio csobony pmbopa, UTG, ofpako, camo no cebe He
JIeT OCHOBaHWH YTBEPATATE, 9T0 KaRIBHE 0Tpe3ok pedn Boobiie yosreT OHTH
npouszEecen mo-pasnomy. (PpasmpoBka KaK dYeTBEpPTHl ypPOBCUE CHHTAKCH-
YCCKOTO UJIeHeH M TeKCTa 110 ¢Beell CYNIHOCTH CHHTAKCHIHA (HACKBO3DBY ! KayK-
Aas CMHTAKCMYECKAA NAyR3a €CTh BHPajKeHNe AN ONpeelelBOT0 CHITAKCH-
YeCKOTO Coflepskansst, a PpasupoBKa B NEJoM ecTh Gopyma (BHpaskciine) CyMMH
3TEX cofep:xanmi 4. CaejloBaTeNbHO, B 3TOM CMEHCJIe ()pa3HPOBKA OKA3EIBAET-
¢f 3 aqamnH o ii, anenpoussoasuoit. O6menssective gpass rnna Kasnume
HeABb3s. ROMUA06AMb ABIAWTCA HanGolee TPOCTLIM II 0UeBBIELIM TIOTBEPH e~
HEEM HAIMeTo UPeINoNOoKeHNs, HO 9T dKCTpeMadnnmii cayuaii. B jexrcre xe
HEMHPEHPOB&HHOM, CTHJINCTIYECKH H(‘INITPHJ]BH(L\I, HHTEJHIEKTHBHEOM, peajn-
3YIOTCA CHUHTAKCHYeCKHe NaYy3bl, KOTOPDLiC ABAAIOTCAH peJieBaHTHBIMHE JAJA BbI-
pasrenus Jagnoro HOIUCpCTII()l‘d COHOPH{aHHH. 3'1'1’1 mays3sr JOJDARHEEBL peannaoﬁa-
TBCST 00A3aTENBNO, MOCKOJBKY UX HepealHW3alld LeMeIJenio HOBJedeT 34
co6oii m3MeHeHHe CHHTAKCHYCCKOTo (A CIeOBATENLIO, M CeMAHTUIECKOTO)
COJlepIKanMA"

T haven’t seen him since he leit
I haven’t seen him | since he left.

y akum obpazoM, OfWN K3 BaKHeHMHUX BOMPOCOR. KA KOTODPEE NMPEICTOWT
OTBOTHTD,— B KAKOM CMEICIE (PPA3HPOBKa ABISETCS NPON3BOJBHON, I B KAKMX
npeneaax. CamMa mOCTaHOBKA 3TOTO BOMPOCA WOABOJNMT Hac K eme Golee Tio-
fanbnoli M UPHUHINITHANLHO BajkHO# ppobiemMe: KakK pasrpadHu-
TETL NOHATHA CHHTAHCUCE U CTIIJ’[H?

4 970, OEEAKO, HEe 3HAYNMT, YTo $pasmpoBKa He BKIKWYaeT ¥ MHoOTHE ApYTrHue daKTopM,
OTHOCAIIHECA yAe K o6MacTh CTHIMCTHKE, DRTOPHKN ¥ T. A,
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B rauecTtBe palodeit TUOOTE3HI MOMKUHO BHBHHYTH IPEIIONOKEHHE O TOM,
YTO TPAaHONA MEELY COGCTREHHO CHHTAKCHYCCKHM W CHHTAKTHKO-CTHIHNCTHYE-
CKAM 0QOpMIEHASM BHICKA3HBRHHUA OPOXOAMT UMEHHO IO (PazmpoBKe, KOTO-
pad, ¢ OfHOH# CTOPOHLI, ABIAETCA RATEropueil CAHTAKCHICCKOMR, & C APYTOR —
CTHMIMCTHICCKOM: BCe, 9T0 BO (PpasupoBKe ABJIsgercd o0s3aTeNbHRM W HUKa-~
KOMY BADLHPOBAHUIO HE MO/JIEKHAT, OTHOCHTCS K obnactd coGCTBEHHO CUHH-
TAKCHCA, B TO BpeMA Kak «cBoOoxHoe Bappuposanmey («free variation») sam-
aAeTcH 00BeKTOM CTHIUCTHIECKOrO HCCAGMOBANMA.

Jas Toro 9roGs HOMKEITATHCA ACHO W OTISTAHBO ¢POPMYIUPOBATH OPO6Ie-
MY W HaATH DOAXOJ K ee PemeHNi, HeoO0X0qHMO0, TO-BHIAMOMY, «HAa4aTh ¢ KOH-
may — T. €. ¢ TeX Pa3HORWIHOCTE!l pedH, TAe BCEe IOCTPOSHHe ONpefelseTcsa
CTHAHCTHIECKUME COOODIREHAAME M ABIACTCA Pe3yabTATOM «CBOBOTHOTO
papsuposanusay. MueME cloBaMm, mpefcrapisercHa meaecooGpa3HHM HAYaTh
¢ TeX BHAOB PeYeTBOPIECTBA, T/ie HE TOAHKO JOMYCKAeTCA, HO M Ipefmoaaraer-
cA BO3MOMKHOCTHP MAaKCHMAIbHON ¢BoGOME BEGOpa, T. €. HEo0XOMMMO B Tiep-
BYI0 odepennh OOPATHTHCHA K LOI3HM.

YreepKaas, 4r0 Mo33uA «HACKBO3b CTHINCTAIHA», MBI, pasymeercs, HH
HA MEHYTY He 3a0hBaeM O TOM, 9T0 OHA, Kak mwodas gpyrasg dopma pedeTBop-
decTBa, 00A3aTeNbHO IOAYIUHSETCA OIPEeIeHHEM 33aKOHAM CHHTAKCHIECKO
AuepeMAKH, T. K. CHHNTAKCHUC, KaK u douosorusa, mopdosormsa # Ap., mMeer
CBOI0 COGCTBEHHYIO CUCTEMY OPOTHBOTOCTABJEGHHUH, WIN, HHAYe, Y3AKOHEOHHBIX
CHATAKCHISCKHEX (KOHTPAcTOB» (contrasts).

B moasum cmurarcudeckne gnepeMbl MOTYT COBIAAATh WIW HE COBIAZATH
CO 3HAKAMH BTOPOH CEMHOTHICCKOMH CHCTEMB — CPAHUIAMH MOITHISCKOR ¢TO-
OB[, 3HAKOM KOHIA CTPOKH, KOHMA ¢Tpoful, W ciy:kar, Takum obpasom, A1A
CO3TAHHA PAa3AHIAbIX HodTHIecKUX sPderros. CoberBenHo CHHTAKCHIECK MR
acTIeKT 9TOH mpobieMH ysxe HodBepraicd TmaTeapHoMy uceaeqosanup [4]. Te-
neph ke mepBoodepeqnoil 3aZadell mpefcTABAACTCA BHIACHEHUE IfeJeid, npu-
9HH 1 CHOCOBOB PeasibHOro OCYNIECTBJAEGHWS B MO3WM B YACTHOCTH M B DeUH
Boobme «cBOGOAHOTO BAPLHEPOBAHMAY.

MpasvpoBKa MOI3EA OTIUIAETCA OT PPA3UPOBKH MPO3EI, KPoMe APYTHX
dakrTopos, eme m TeM, KAk ee PATM «3afam durawmevy. UssecrHo, 970 PHT-
MUIecKasd CTPYKTYpa CTHXA HOACO3HATENbHO PEKOHCTPYAPYeTcA JTHTAIOMHM
wiu caymamnmuM. Ilo-pugmyoMy, mmendo o6 stom myman B. Maarkomckwui,
KOTJa TOBOPHI, 9T0 CTUXHU Yy HETO HATMHAIOTCA C PHTMA, KOTOPHLA TOJBKO 110-
crenenno ofperaer gopMy, mpencTaeT B BWie OTAEJABHHX CJa0B [D].

Hak yixe GHIO CKA3am0, B HOJ3HUA HA CCMHOTHISCKYIO CHCTEMY CHHTAKCH-
9eCKOX JuUepeM, XapakTepHVI AJsS CBA3H TICHOB MPEA0/KeHHS, HAKIATb-
BaeTCcA APyras CeMHOTHICCKAS CHCTEMA — CHCTEMa II03THISCKUX (M3 BIOHK-
TYp» (3HAKY KOHMA CTPOKH, KOHMA cTpodn u rp.). [Ipanrudecknd m060f TeKCT
Mo:KeT OHTH OpeACTABIeH B Buie CBOGOAHOTO CTHXA MyTeM €ro 9leHeHUd II0o-
CPeICTBOM HO3THIOCKHX ¢IH3IBIOHKTYDY.

Yto :Ke M3MEHHTCA, €CIU MpPo3addeCKHil TeKeT 3ampcaTh B QopMe CTHXA
mPOCTO ¢ YIeTOM CHHTAKCHUSCHMX TU2PeM IpPo3h? °

| But the river — chill and waary, | with the ceaseless raindrops falling
on its brown and sluzzish waters, | with the sound as of a woman, | weeping
lowin som3 dark chambsr; | while tha woods, |all dark andsilent, |shrowded
in thair mists of vapour, | stand likz ghosts with eyes reproachful, | like
the ghosts of evil aztions, | like tha glhysts of friends nazlected | —is a spi-
rit—haunted water throuzh the land of vain rezrets. ||

But the river — chill and weary,
With the ceaseless raindrops falling
On its brown and sluggish waters,
With the sound as of a woman,
Weeping low in some dark chamber;
While the woods, all dark and silent,

5 AHanuz Ppa3upPOBKH TexCTa MPOBOIMWICA HA MaTepHATIe AHIIHICKOTO A3LIKA.
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Shrouded in their mists of vapour,
Stand like ghosts with eyes reproachful,
Like the ghosts of evil actions,

Like the ghosts of friends neglected,

Is a spirit-haunted water

Through the land of vain regrets [6].

Ha mepmmit B3ruisiff, TeKCT MeHsfeTcs BechMa HO3HAUUTENBHO — BETb HANMIO
OJIHE W Te Ke CHHTAKCHIecKue AucpeMi. OTuaxo BO BTOPOM cIydYae OHH 3aMeT-
HO yCmimpalTcA 6marofapa HAaNOKEHNI0 HA HUX [H3BPIOHKTYP IOITHIECKOTO
TeKCTa. BamkHo Tarike u 10, 4T0 0Iarofaps COOTBETCTBYOMeH rpadmueckoi
Penpe3eHTalluN YATATENIO0 3aaeTCA ONpe/ieIeHHEN PUTM W IOCTHTAETCH OIpe-
HeleHHAA «TECHOTA» IOITHIECKOTO pama b.

Paccmorpuym Apyroit caygait. Caenyomuit orpror m3 pomapa Y. Jluk-
Kenca «JlaBka apeBHOCTei» Mos;keT OLITH LPEJCTABIEH B Pa3iMHIHBIX (IIODTH-
JeCKRHX» BapHAHTAX:

il Oh, it is hard to take to heart the lesson | that such deaths will teach,
| but let no man reject it, | for it is one that all must learn, | and is a migh-
ty universal truth. | When Death strikes down the innocent and young, for
every fragile form | from which he lets the panting spirit free | a hundred
virtues rise | — in shapes of mercy, | charity and love | — to walk the
world and bless it. |||

1. Oh, it is hard to take to heart the lesson,
That such deaths will teach,
But let no man reject it,
For.it is one that all must learn,
And is a mighty universal truth.
When Death strikes down the innocent and young,
For every fragile form
From wich he lets the panting spirit (ree,
A hundred virtues rise —
In shapes of mercy, charity and love —
To walk the world and bless it.
2. Oh, it is hard to take to heart
The lesson that such deaths will teach,
But let no man reject it,
For it is one that all must learn,
And is a mighty universal truth.
When Death strikes down the innocent and young,
For every fragile form from which
He lets the panting spirit Iree
A hundred virtues rise in shapes
Of mercy, charity and love —
To walk the world, and bless it.
3. Oh, it is hard
To take to heart
The lesson that
Such deaths wiil teach.
But let no man reject it,
For it is one

¢ ITogpo6ree 06 atom cm. [7]. HeoGXogmmo Taxske OTMETHTH, WTO HMEHHO OTCYTCTBHE
COOTBETCTBYIOMell TrpajpmiecKoil ¢opMul I03BOJAET He 3aMeYaTh B IPO3aMYECKUX TeKCTaX
OTPHBKORB, IOCTPOEHHKX B IIOHOM COQTBETCTBUI C 3aKOHAMY BepcHmKanmd. B kadecTne
IpHMepa MOMHO IPUBECTH H3BecTHYIO (pasy m3_amEramiickoro yYeOHMKA IO MaTeMaTHKe
XIX B.: 1t may at first sight seem unlikely that the Full of gravity will depress the centre
of the light cord, held horizontally at a high lateral tension; and yet no force, however
great, can stretch a cord, however fine, into a horizontal line that shall be absolutely stra-
ight. IIpoman gecATuAeTHs Tpexkae deM ObIO 3aMEYCHO, 910 BIOPAsA MOJNOBMEA IPEMJIONKe-
HHs1 HOCTPOEHA IO BCeM 3aKoHaM pudpMoBamHOU CTPOPH.
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. That all must learn,
and is
a mighty
universal
truth.
When Death strikes down
The innocent and young,
For every fragile form
From which he lets
The panting spirit free
A hundred virtues rise —
In shapes of mercy,
charity
and love —
To walk the world,
And bless it.

Bee 1pn mpeuoKeHHHX BapuaHTa PPasMpoOBRU BHOIHE JOMYCTHMHL. B Tpex
caydasdx pa3AmIHLIe CHHTAKCHIECKHE JHMEPEeMEl COBOAJAIT ¢ MOITHYCCKUMHU
AN3BIOHKTYPAMH KOHUA CTPOKHM, W TaKdOM 00pPasoM MOCTHTAETCA PA3JIHIHOE
3Bydaune, PasnEIHOE PUTMHRO-HHTOHANHONHOS 0QOPMISHNE TEKCTA, NPHBO-
AdAllee, B CBOW 0YePEIH, K CO3JAHHI) Pa3INIHoOr0 HO3THIecKoro sdderta.
Wmenso 210 MB M IOHHMAaeM IIO[ «CBOOGOJHKM BapbHPOBAHHEM.

Bce ckazanunoe mpuBoguT HAC K HEOOXOANMOCTY DPEMIEHUA OJHOTO M3 CJIOIK-
HefimmxX BOOPOCOB: B KAKHX IpefleiaX aBTOPCKAas (PasupoOBKA B IOB3MH AB-
nsercs 00S3aTeNBHOM MIA 4ATATENS W HACKOJBKO OT HEe MOKHO (H HYKHO)
orcrynars? [Tpusogmmenit wume comer [mmona [Jomma BpAX siu Moiker OHTH
IPOINTAH TAK, YT00H CHHTAKCHIECKHE JUEPEMEl MOJHOCTHI0 COBIANANN ¢ O3~
THYECKUMH JU3BIOHKTYPAMZ B Tak mnasmBaemoM «end-stopped verse» (sToT
TEePMHH IPOTHBOLMOCTABIAETCA IOHATHIO-TEPMHHY <run-on linen):

On the round earth’s imagined corners blow

Your trumpets, angels, and arise. Arise

From death, you numberless infinities,

Of souls, and to your scattered bodies go,

All whom the flood did, and fire shall o'erthrow,

All whom warre, death, age, agues, tyrannies.
Despair, law, chance hath slaine, and you whose eyes
Shall behold God, and never taste death’s woe.

Har yxe ropopmiIoch BHNIC, B DACHOPSIKEHWYM W03TA MMeeTcs ABOAHAA
cHcTeMa (IOTEHONHANBHHX) IAay3, ABe CHCTEMH YIeHeHHS pedd. Lcau 3HAKH
JBYX CHCTOM COBIANAT, PE3YIBTATOM SIBJIASTCA CIAUAHWE KHEPEMEBl ¥ J{U3D-
IOHKTYPH, 96TKOe BHTeaeHme KoHIA cTpokm (end-stopped verse). Ecxm sme
9TOTO HE NPOUCXOTUT, T. €. eCJIN CHHTAKCHYECKAA CBA3h OYeHDL TECHA, KaR
B caydae blow your trumpets, WIH ecil BHYTPHCTPOYHAA Tay3a NPEBOCXOJHAT
oo JIATeNLHOCTH NMAay3y KOHIA CTPOKM:

................... blow
Your trumpets, angels, and arise. Arise
From death, ... ... e

TO HAJANG CTOMKHOBEHH2 JXBYX CHCTeM. CBOeOGDASHEIRL «KOHTPANYHKT». ITO
ABIICHHE BEChMA PACHPOCTPaHeHO B mod3uu. leroToprie uecaeqopaTenn CKIOH-
HEL Jaske CUATATH, 9T0 OHO KaK pa3 ®H oramdaet «poetry» ot «versey (8]. Hexn-
31, Of{HAKO, HE OTMETHTD, ITO IPHEM (TEKYUeil CTPOKUY II0-PABHOMY HCIOJNb-
ayercs mosramu: 1aa A. [Moyuma, HanpuMep, XapakTepHEO COBNAfl@HUE PPANMI
NpPeIoKeE s ¢ TPaHUNaMl PUPMOBAHHOTO IeTBEPOCTAIMAA, B TO BpeMA KaK
MuabToH, HECOMHENHO, TPeJIIOYATACT BEINICCTBOHHOE U MIABHOE CHOJbMKe-
HHE (TeRYIHX CTPOKY.
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Wnage rosopsi, mosr, kak ¥ 0G0l Apyrofi HocuTeddb A3KEA, HCHONB3Y-
eT 00see MM MeHee NOIPO Te 3AKOHLL (e PEMUKY, KOTOPEe IPeJIoCTABIEHEI B €T0
pacmopsAKeHNe CUHTAKCHIOCKUM ¢cTpoeM AsmKa. O HaKo KaskAKA mo9T NCHoab-
3yeT UX TO-CBOEMY, W HHAUBHAYAJIBHOCTH ABTOPCKOTO PHOTMAa, ABTOPCKOIO
CTUJIA B DO033WM 3ABUCUT B HEMAJOH CTelleHM OT TOTO, B KAKHUX OTHOIMEHHAX
HAXONATCHA 3HAKH [BYX CeMHOTHMUecKmX cmcrem. Tak, mampmmep, B 65-oM
couere B. lllekcnupa cymecTByeT moJHOE COBMAlleHUe 3HAKOB ABYX CHCTEM
BHJAOTH 0 TOT'O, 9TO TPAHMIE CJOR GOJBIIEH YaCThI0 COBNAZAIOT ¢ TPAHANAMHU
cTom:

Since brass, nor stone, nor earth, nor boundless sea, |
But sad mortality o’ersways their power, |

How with this rage shall beauty hold a plea |
Whose action is no stronger than a flower?

Ho Bor B 95-M coHEeTe KapTHHA COBCEM HHAaA:

Nor marble, nor the gilded monuments

Of princes, shall outlive this powerful rhyme; |

But you shall shine more bright in these contents |
Than unswept stone, besmear’d with sluttish time. (||

3xech (Ba CTHKE IePBOH M BTOPOI CTPOK) IPAaBUIA CHHTAKCUYCCKON AEPeMPKHA
mapymwawrcsa. G «HADYIMeHUAMI TAKOTO POIA MBI CTaJKHUBAEMCS B OpOM3Be-
permax Ilexkenmpa gocratosno perynsapro. Bor, nanpuMep, oTPHEBOR U3 KO-
menuu «Jlpemafmaras HOUb):

Not a flower, not a flower sweet,
On my black coffin let there be strown;
Not a friend, not a friend greet
My poor corpse, where my bones shall be thrown;
A thousand thousand sighs to save,
Lay me, O where
Sad true lover never find my grave,
To weep there!

B mpeangylieM B3I03KeHIH BOIPOC O «TeKyUell CTPOKE» BOZHWKAI B CBA3ZH
¢ He0OXO0qUMOCTRIO MOKA3aTh, KAKMM 06pa3oM HpOHCXONUT COBMEIMEeHNE ABYX
PasIHYHEX COMMOTHYLCKIX CHCTEM B MepHOl pean. nave roBopsa, ME npmm:in
K HOHATHIO TeKydeil CTPOKM, OTHPABASAACH OT ropasjo Gojee o0mux BOmpo-
COB CEMMOTHKM, CeMUOTHYECKOTO H3YUeHHA TeX 3HAYANIUX DICMEHTOR CHHTAK-
CHUECKOTO BHPAasKeHUsI, HA KOTOPHIX BOOOWIE OCHOBHBAEGTCH BCE OCMLICTOH-
moe, 3aKOHOMEDPHOE TOCTPOeHHe demoBedecKoll peun. MHBIME cloBaMm, MBI
CTICNMANBHO 3AHAMAJIHCH OOIAMY BONPOCAMH CEMUOTHEH CHHTAKCIYECKOTO
BRIpaKCHUA. B pe3y.ipTate MLl ocobo BBIJICAUIUN TO NOHATHE, ROTOpOe JaBHO
cyn[ecnsyeT I C He3aIaMATHBIX BPEeMeH 3aHMMaeT BaxkHOC MeCTO B CTUXOBeg4e-
CRUX HCCaefoBaHuAX. Pedb mieT o moHATmE «TeKyweil ctpormy. Omgnaxo aTo
MOUATHE MOJAYYWIO ¥ HAc ocofoe onpe/ieieHne MMEHHEO B TOM paKkypce, B TOM
IaHe, B KOTOPOM OO0 ECTECTBEHHO BHITEKAET M3 CeMHUOTHYECKOTO MCCIaeNo-
BaHUA CUHTAKCHIeCKoi InepeMEKI. Ho MOCKONLKY BOIPOC 0 «TeKydelt CTpoKey
WMeeT COBepHIeHHo ocoboe 3HadYeHWe MJIA MCTOPHUU AHTAHHCKON LOY3UA W aH-
rIBACKOTO A3KKa Bo06me, Termeph HeoOXoAUMO 0T JoMee 0OIHX TEOPETHICCKHX
MmoJioskeHnt 00paTHTECA K COOCGTBEHHO WCTOPHKO-QHICIOIMIECKOH CcTopome
JIeda, MOTOMY 9TO KPAaeyroJbHBIM KaMHEeM COBETCKON S3HKOBEIYECKOR HAYKU
ABJAETCA AHANEKTHYECKOe eJHMHCTBO MA3HKA M PeTim.

Xopomio #3BECTHO, KaKOH OrpoMHHE Bped ObLLI HaneceH Pa3BUTHMIO SI3bi-
KO3HAHNSA, Hajke B Hamlell cTpaHe, WPOMOBE/IHUKAMU TAK HA3LIBAEMOH: «Teope-
THYECKON JIMHTBUCTUKMY, MHTABIIUMUCS 3aMEHHUTh HOTIMHHOE JIHHTBHCTHYE-
CKOEe HCCNeJOBAaHAe pealbHEX (aKToB A3HKA abCcTpaKTHO-THIOTETHIECKNMN
poctpoedmAMN. ['nyboko 3a0y/KIAI0TCA TAKAe N Te NCCNEeROBATENH, KOTOPEIE,
ciaefysa 3a OOLEKTHBUCTCKAMM KOHIENIUAMM JeCKPUNTHBHOW JIMHTBUCTHRN,
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OTPAHMIMBAIOTCA IPOCTHIM OIACAHHeM (PAKTOB ABHKA, HTHOPUPYA TEOPHIO
B’ JaKe JHOXOAHA A0 HOJHOTO ee OTPHUAHHA.

Ilopauauo HaygHOE A3BIKOBEIUECKOe WCCIe/0BAHNE NOIDKHO WITH OO ABYM
OCHOBHEIM HANIPABIGHWAM: ¢ OJHOH CTOPOHH — HAaKOMIeHWe MaTepHwata, a ¢
Ipyroit — passuTHe TeoperduecKux ofobmenui. [umoresa Ttomeko TorAa
CTAHOBUTCA HAYYHOI, KOrZA OHA BO3HUKAET HA OCHOBE 3MAHHI COOTBETCTBYIO-
max daxros. HeobxogmMo cooTHOCHTH TO, 9TO HO3HAETCH HEMOCPEHCTBEHHO
M3 OIEITA, C HAYYHEIM npefsmuenueM. VIMeHHO m03TOMY mpefcTaBaseTCca He-
00X0/IlUMBIM TTPOBEPATEH TEOPETHYECKUE BHIBOAHL IIOCIETOBATENHHEIM aHAJIA30M
Marepuana.

Paspurie anrnmiickoll gpaMsl Mo 10 HALPABIEHUI0 OT CTUXa ¢ KOHETHH-
MU maysaMdm K cruxy, msofmayomeMmy amxambeManavu. CraTHcTHIeCKHe
HCCJICTOBAHUA PACHPEICTICHUA MOCASIHNX TMO3BOJTHINA YTOYHHATE BPEMA HaTIHu-
canust HEKOTOPBIX onec [[[elccnnpﬁ. B OeaI0M 9TO HEe MOTJIO He TPUABECTH K 60.]1]:—
meit croskmocTu, K OompmeMy Oorartcrsy H300pasHTeNBHEIX CPEJCTE B &H-
TAMACKON MMO0D3MAN.

_ B nosgnux pa6orax lllexcumpa yoorpeGienne TeKyded CTPOKH CTAHOBUTCS

HAaCTOJIBKO UACTEIM, UTO, He UMesd Mepejl I1a3aMil TeRCTa, IPAKTHYECKH HEBO3-
MO;KHO Pa3IMIATh KOUIH ¢Tpok. Bomee Toro, ecan BHYTPeHHAS Iay3a peann-
3yeTCHA B HECKOMALKHUX TI0CJHEeNOBATEJLHBIX CTPOKAX, OHA BIOJHE MOMKET 6HTB
TPUHATA 33 AHIBIOHKTYPY KOHIA CrpokH. PaceMoTpEM CiaefyomMpi nmpumen
3 «3umuell craskmy B. Ulexcompa:

Is whispering nothing?
Is leaning cheek to cheek? | Is meeting noses?
Wissing with inside lip? |stopping the career
Of laughter with a sigh | (a note infallible
Of breaking honesty)? | horsing foot on foot?
Skulking in corners? wishing clocks more swift?
Hours, minutes? noon, midnight? | and all eyes]
Blind with the pin and web, | but theirs, theirs only.

sLeKydasg CTPOKA» BANMAMACT BAKHOE MECTO CPeJH y:Ke AOCTATO4HO TeTHO
YCTAHOBJEHHHX HOHATHA PHTMO-MeJXOAHIeCKOT0 UYNCHEHUS MEPHOH pedm.
B cpa3m co BceM CKa3aHHEIM BOBHHKAET BONPOC: KAK jKe ¢jeIyeT MOHHMATh
«CcTpOIAON mepeHOC» B CBETe YIeHHT O ABYX cHcreMax qaepem? B xagecTse
pabodeif THNOTE3H MOYRHO IPEIGHKATH CASAYIIee HaOMONCNHE: KaKIAA W3
CHHTAKCHISCK HX J{HCPEM OPO3HI PeajusyeTcs, UCXOo/A M3 OIPABHI M 33KOHOMED-
mocTel ee mocrpoendsa. Tak ke U B mos3mA. O6naHo m00as CHMHTAKCMIECKAA
IrepeMa, OOIajgad B KOHEN CTPOKH, YCHANWBAETCS HAJOKEHHEM HA Hee 3HaKa
roHma cTpord. [Ipr HanWaHA 3o TeKy el CTPOKE BTOPAST CHCTEMA CHAMARTCH,
a mepRafd, B YCIJOBMAX MEDHOH DPevH, CTHPASTCA, 4TO CO3MAeT Y UUTATEJS Blie-
JATJACHAE CIAOMIHOr0 HJIA HIABHOTO mepexofa.
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